Middle Tragedy : Sophocles
Ajax' soldierly greatness ;  now he brings the drama to a har-
ronious close by overcoming the moral violence of the Atreidae. I do not suggest that this interpretation makes of the Ajax a perfect play, by Sophoclean standards of perfection. In many ways, notably in subtle control of dramatic rhythm, it falls short of what Sophocles was to do later ; only in its poetry can it challenge comparison with anything. But this view does make of it a reasonable play, and the key-stone, the importance of Odysseus, would be much more obvious in performance than it is in the reading. Moreover we shall see, I think, that the philosophic background is entirely consistent with that of Sophocles' other work in his middle period."
3. THE ANTIGONE
The Antigone is accused, though more gently, of the same fault as the Ajax : the heroine drops out half-way through and leaves us to do our best with Creon, Haemon, and their fortunes.1
We must recognize that if there is a fault it is a radical one, due to deliberate choice and not to oversight or to the inability of Sophocles to cope with a difficult situation. It is inevitable that Antigone should disappear, but it is not inevitable that so litde should be said in the Exodus about her, that her lover's * corpse but not hers is brought back, that Creon should at such length lament his own fate, least of all that Eurydice should be so unexpectedly introduced in order to kill herself immediately. Why Eurydice ? Sophocles had no Elizabethan relish for corpses. She is relevant only to Creon. Clearly die close of the play is all Creon, deliberately so, for there is less of Antigone than might have been. Sophocles is not even making the best of a bad job.
The difficulty that we feel arises from our regarding Antigone as the chief character. If she is to this play what Oedipus and Electra are to theirs (and the Antigone is often criticized on this assumption), then the play is ill-balanced, but if the Antigone is more like the Ajax than the Tyrannus, the centre of gravity does not lie in one person, but between two. The Ajax is second-rate Sophocles until we feel the significance of Odysseus ; the
1A critic of a Glasgow production of the Antigone in 1922 objected to the ^mpressive cortege which escorted Haemon's body back to the stage because, emphasizing this shift in the centre of gravity, it underlined this fault in construction.
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